PreNiErE uSnatsy e L L

3

3

20, 1921.

THE NEW YORK HERALD, SUNDAY, NOVEMBLR

—e

NEWS

AND GOSSIP OF

THE SCREEN AND VAUDEVILLE — STAGE

NOTES

- Highlights and
Shadows on News
.. of Picture Making

French Films Coming to View
More Krequently Than
Before.

T R L e

By FRANK VREELAND.
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mere than they did, but not

by the United
who  gallantly
clgareties overseas.

the sister republic
States  doughboys
smoked French

from any
Muarshal! Foch,
the arrangement

i
i

That
by

evidenced in
3 which United
Accuse,” by Abel Gance, with a daunt-
less resolve not to wince nor ory
aloud if they didn't make a cent out
of it, but to take what shekels Fate
might send along.

The object was to be assured by the

could be poured out in France through
Allied Artirts, which is the Gallic in-
carnation of United Artists, without
heing blocked by wild gesticulations.
In view of the contemplated tariff
legislation in this nation against for-
efgn fillms, nited Artists feared that

and a protective tariff also, and they
didn't wish the French to say “They
shall not pass" to American movies.
As a matter of fact a protective tariff
on films by the
* now lkely to be scrapped even bhefore
any warships.

condition ia said to be very bad, and the
lust moment is expected at any time.
Thut Is because the menace of the for-

elgn fllms has deteriorated terribly the |
Jast few months ar a source of agitation, |

1t simply refused to get a griz on iiselt
and threaten, Most of the Ge'man feat-
ures, even “Passion,” which had all the
force of novelty, have died the death.
This has been true particularly outside
the large citles, for in the small towns
they stlll take the war very mucn to
heart.

One of the French productions which |

seems to be on ita way here is our old
operatic friend, “Tristan und lsolde,”
which gave Wagner a big idea—as you

know already. It
the filma under that name by Louls
Malpas In the big plant at Nieces whlch
the French erected with a magnificent

+belief that art transcends illumination. |
For all their knowledge of cinematogra-
phy. the French made a film foundry |
containing several studios and costing |

2,000,000 franca without any provision
for electric Hghting equipment. One

RENCH films are coming to con- |
front American optics a little

'because of any affection inspired in |

It is all o matter of reciprocity, aside
little favors we may show |

Artists took the French photoplay “I |

French Government, which ls in-|
terested in the promotion of films in
that country, that Amerlean photo-
plays chaperoned by United Artists

the French might retalinte with curses |

United States serms |

1t is at present lying|
low in committee in Congress, where its |

was formulated on |

“Fightin’ Mad,’ ‘Battle of Jutland’ and

1 ‘La Tosca’ Triple Screer Feature
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van't bother to look up the value in dol-

lars of this big “dark room' at present
exchange—and, anyvhow, by

mistake, judging by the ciphers ulone,

English fllms are making slow head-
wWey here, if any one cares to know.
Cocil M. Hepworth, probably the blggest
figure in the British cinema Industry,
wlho landed here recently and has been
listening to American advice with a
good show of patlence, has notleed that
n connectlon with one of his own films,
but probably fsn‘t saying anything about
it, His picture, “Alf's Button,” was
thken Into Ita exclusive clrele by First
‘ National, advertised by that organiza-
tlon In varlous trade journals and then
. withdrawn from public gaze as quickly
;a8 Charles of Hungary. Perhaps more
radvice had tricked around.

Famous Plavers-Lasky now has com-
‘pleted two pictures starring Pola Negrl
«made by Famous Itself with its own
Berlin organizntion, and the public hers
« Will soon be able to observe how this
i faseinating Continental star has had her
ssmile transcribed to the sereen under
strietly American manipulation,
« Mirst of these to ba relensed here will be
s called “The Last Payment,"” but ls not
10 be considered part of the German
* indemnity for that reason.

+ The difficulties encountered by such
T #kilful titlers and adapters as Katherin:
* Hilllker in naturalizing forelgn photo-

plays on the American screen are all
« too lttle appreciated by the public here,
t but fortunately the ndapters Bet good
sround sums for thelr work, which do
s much to reconcile them to lfe's hard-

ehips. The'r chief troubls s n mort of
{ retribution on wscenario and contlnulty
* writers for thelr own malpractices in the
- eariter days of the movies, when a con-
. tinuity man

the time |
this appeara the rate will have changed,
But you can see It was a very costly |

The !

In laying down the law In |

‘Poverty of Riches' and ‘La-
dies Must Live' Other Film
Novelties.

TRIPLE feature programme

A
Riesenfeld for the Rialto this

| weel, "Fightin' Mad,” In which Will-
ljam Desmond, Miss Rosemary Theby,
!Williﬂm Lawrence and Mliss Virginia
| Brown Faire play the leading roles, Is
| from an original story by H. H. Van
| Loan. Joseph J. Franz directed the
picture and Robert Brunton super-
vised it. The story is lald along the
Mexican horder.

“The Battle of Jutland” (s a dra-
matic film history of the famous sea
fight and is the result of three years
of labor by a corps of experts under
| the superintendence of Major-Gen, 8ir
George Aston, K. C, B, for thirty-
cight yeara in marine service and pro-

| Greenwich, Sir George and his as-

sistants spent two years studying the |

| ofclal logs and files of the British
| and German Governments and another
| Year In photographing the battle,
| about three million moves with models
being necessary to portray correctly

the manwuvres of the two fleets,
The music event will be “La Tosca,”

"has been arranged by Hugo |

nite tenure and opened jast night.

| fessor at the Royal Naval College at |

. & soript for some noted comedian. would | A two reel synchronization of film, wl'.h[

* hlandly write: “At this point the come-
-« dian makes a wise crack and sots every
« one laughing,

* Now the adapters are forced to think
*up the wise erncks, and the consequent
« anguish of spirit and beating of brow
« e drawn them closer, as noever belore,
2 Lo the comedinns who had to do It. The
. German pletures are the maln cause of
« fribulation In thizs respect, for often they
f have long scenes without & sub-title
which simply must he hroken up by eap-
tlone 8o American awdieaices won't grow
restless while waiting for a line to read
aloud.

Frequently n German character will
ba seen to eay somethlng to a group
ahkout him that starts the others In
ronrs of laughter, and It s up to the
titler to dig down In his brains and be
funny to order without the slightest
fdea of whaot it's all about, Even if
he adapter could Iip read the charac-
ers and translate his words they would
Renerally be found to be something
quite serlous, such as “Marks have
fallen again*

n deaporation one adapter, obssrving
A man In the pleture look at his wrist,
alipped In a caption in which the man
sald: “Tt 1a now 11 o'clook.™ As a
watter of fact, no watch was on the
wrigt, and the character simply plcked
the (hme off his cuff.

une
#rafir 1t the high art it in esteemed here
wnen a portralt i= glven displaying
wvery wart and mole on a rharacter's
face. A rosourceful adapter who didn‘t
EAve A close up ot n noted Continental
star at a certaln point In a pletares, but
‘who sensed that an American audienes
af thin polnt wonld demand to pee
whether she was wrinkling her nowse or

{
i
¥ wiggling her ears, got a mtlll pleture of

e star and had a cartoonint anfmiate it,
. po thpt presently she appeared on the
pefeen coyly blinking her eyes in strictly
hand mnde winks,
. One of the most interesting cxamples
of wolunteer censorship ever recelved by
pvie company came from an Indig-
ron Wwho wrote thus about n
which he consldersd very naughty:
¢ third time 1 saw this pleture It

Another handicap is the lack of close |
for forelgn producers did not con- |

| Miss Pauline Frederick In the title role
| and the muale setting from Puceinl's
| opera.

The film was originally In six |

| resls, and Adolph Zukor, who produced |

|thn original picture, granted to Mr
Riesenfeld permission to reedit the film

i Rlesenfeld's plan belng to select the
| dramatie high Ughta of the fIlm and set
them into Puccinl’s score

| MANAGer,

The result s |

| = picture of about two reels. It is &n |
| attempt at gereen grand opera.
Douglan Falrbanks in “The Three

Musketeers"” will be presented at popular

of ita presentation recently at the Lyrie.

A page from the hook of married life
Is the description given te "“Paverty o
Richea,” the Goldwyn plhetodrama of
Leroy Scott’s story which 8, L, Rothafel
| will present at the Capltol Theatre, Its
| theme Is the confllet betwesn two Im-
| pelling human
the Instinot for motherhodd, Three
| leading women and two leading men
have tha five prinelpal roles, directed hy

prices at the Strand by Managing Diree- |
tor Joseph Plunkett, who nlso had charge |

Impulses—ambition and |

| Reginald Barker, They nre  Mlpsas
lLeatrice Joy, Loulse Lavely and Irene |
Hich, Richard Dix and John Bowers,

| “London’s Weat End" will be the second

of the new series of “Travelaughs' made |

| by Hy Mayer durlng his recent visit tn
Burape “Twilight” is the title of =«
Chester seenle of marsh lands,

Goorge Loana Tuc ‘s Inst production
“Ladiea Must Live,” with Mian
Compson, the Paramount star, In ti
eading role, will ba the principal screwa
altraction at the Rivoll. The photepln:

death,
Alles Der Miller's novel. In the Fast
supporting Miss Compson, are Robert
Ellis, Jack Gllbert, Mahlon Hamilltior
Mina Lentrice Joy and Hardes Kirkian

The leading rols Ia that of n younp
woman who has been reared by her rich
hrother-in-law and whoss father plara
in marry her off to a wealthy man s
that he can Increase his own Income
“The Joy Rider,” n Pathe comedy, will
ke another feature of the film part of
the programme,

Sennatt’'s comedy fea-

Mnei dramn,

Betry |

T | 3 ity, which is wald to
drama to serve the ends of music, Mr, | i oL s, A <

DouciLas FairBANKS

ant Miss MarGueErRITE DE LA Mot
"THE _THREE MUusSkeETEERS ¥

"~
TRAND THEATRE

CENTRAL

kZ 23 |

wuring Miss Mabel Normand, “Molly O."I
o First Natlonal attraction, has taken |
over the Central Theatre for an Indefi- |

“What Do Men Want?" Lols Weber's
production, starts its second week at the
Lyvle,

“Hamlet,” with Asta Neilson, remains |
4t the Lexington.

Actress Learns to Smoke,
As Her Role Demands It

Miss Leonors Harris, who is appearing
in assoclation with Miss Ina Claire In
“Rlueheard’'s Eighth Wife,'” doea not get
half the satlsfaction over the fact that
she portrays the prima donns, Mile.
George, in that comedy at the Ritz Thea- |
tre, an she does from the idea that ahe |
has at last mastered what was to her a |
very difficult plece of “stags business.” |
In the second act Miss Harris, in on]erl
to prove that she is a real prima donna
with lots of temperament, Is required to
smoke several cigarettes, Up to the time

| smoke.

| things to

she began rehearsing she claimed the |
Algtinction of belonging to that almost |
extinet class of women who do not

It does make your teeth vellow, you
know,” she explained In a recent inter-
view. “Besides doing all sorts of awful |
your volce., So when 1 re-
celved my part to read and found that
there were lines In the play that re- |
quired my smoking 1 was almost ready |
to give up the role. But the other mem- i
bers of the company finally laughed me |
out of it. Miss Clalre Insisted that T |
really was muoking myself consplcuous |
by not smoking, Edmund Brees¢ claimed
that the only reason he had given it up
was because he considered It too effem- |
Inate—especially for his role as (he dom-
inating “Bluebeard.” So 1 decided to|
take it as part of the day's work.” |

Although Miss Harris claims that in |
all her stage oxperience shs never had |
the opportunity to portray what Is con- |
gldered a aympathetic role, she has the |
unusual gift of making even the most |
ungrateful role appealingly human to her |
audiences.

Did You Hear

Continued from Page Seven,

organization. “If it were any good
thera would be lots of orchestras and

sololsts performing it all the time.” |
fe and Family the Same,

“1 went to®Los Angeles and came |
back with the same wife''—ihis was
Will Roger's salutatlon to Flo Ziegfeld
when he arrived in New York., Buat Wili
calls him “Zlggy.” ¥The shake of the
hand meant that the lariat throwing,
gum chewing eplgrammist wnas to re-
turn to the new “Frolie” on the New
Amsterdam Roof. There has never heen
any contract between Rogers and the
A handshake does it all
Rogers never hias been spolled in the

have reached Ita helght n few weeks
ago, when the Shuberts pald him $3,000
a week for appearing In two of thelr
vaudeviile theatres-—pald him that sum
twice, making, his compensation for that
week $6,000. This must mark the high
point of vaudeville salaries, cxceeding
anvthing that was pald to Yvettse Gull-
bert In the past or Harry Lauder In re-
cent yeamw,

But Will Rogers Is ns much a cowboy |
an he ever was. On hia arrival In New |
York he went down to the lower West |
Sidn to find a dock worker who used to |
he one of his colleagues working for |
820 a week. |

“Hallo, you ol' huseard,” was Tlogers's |
gresting to his friend. }
“Hallo you'self, you ol' eoroxs evad
coyote,” wna (he responss, Then tho

two rotired for Irish beaf stow and fried |
onions to a West Thirty-fourth street |
onting house near the docka |

Although Rogera came originally from
Arkansas and roped steers In Oklahoma |
and Arlzona, he has mseen something of
fanhionable lifs In New York, Te wan
n guest at a supper party In an apart-
ment on Park avenus one night, He
sghook bands with the butier an &8 mat-
tor of tradition, sinee that Is always the
firat bhreak of the socinlly inexperienosd

| But he also Jumped high into the nalr
when ha first put his foot on thé soft
nnd thiek Turkish carpet that covered |

wons finlshed by Tucker just befors his|
It wnar adapted by Tucker fram |

tha drawing room.# |

“Gosh” he expinined as he descended |
sgaln to terra firma, “T thought 1 had
stapped on a cat.”™

Noaw Tt Is to Be Nel Canto.

The indefatigable Miml Azugiin, who
has acted in Itallan, Sicliian, Hnnnln‘hl
and English the whole repertoire of Ttal-
fan and Franch drama, including Shake-
spears, and also mich new playwrighta
of her own country as D'Annungio and |
Bem Benelll, Is a frequent attendant at
the first performances of new plays. 8he
ia not ncting st the present minute
merely hecnuse she In preparing to start

| energles—and they are real energles—

- - -
- g 3
out on an entirery new carcer.  Mme,
Aguglia. Is to be n singer. Sha will

make her appearance |n opera some time |
during the present season. Now her

are altogether devoted to the study of |
singing.

| tirst appearance

| #hips were endured.
' he hsd spent A six year period as a

Jolson Tells of
12 Years Fun in
Burnt Cork Mask

Comedian to Celebrate This
Week Anniversary of His
New York *Arrival.’

When A! Jolson slipped upon the atage
of Jolson's Theatre last Tuesday eve-
ning ma Hombo, the negro servant of
Christopher Columbus, his appearance
marked the tweilth anniversary of his
in black face. For
it was on Monday evening, November
15, 1909, at the Colonial Theatre, that

Jolson first donned black cork In an ef- |

fort to eniertain the theatre ﬁuhlh: of
New York, Before that he had had a

| lomg and severe struggle as an eccentric

comedian in white face, n struggle which
at several stages of {ts development waa
marked by nights apent sleeping on the
watertront of New York and days and
evenings given to singing in the back-
rooms of saloons and even on the streets,

Jolson fvat saw New York as o boy
of 17, and it was then that many hard-
Before that time

child super, a slnger in a clrcus coneert,

-

)

To Be Seen in Vaudeville

| a singer from the galleries of burl

theatires and a camp follower and gen-
eral entertainer of a Pittsburgh militia
regiment during a part of the Spanish-
American war,

After his first hardship in New York
Jolson got what he has described us a
precarious tocheld In vaudeville of the
smallest time. He was in white face
and was not highly successful.

“l recall how I came to black up
very vividiy," sald Jolson last night in
his dressing room. "l was from Wash-
ington, you know, and while 1 was
unable to employ a regular dresser |
had an old Southern darky look after
me occasionally. I had a fondnesa all
my life for children and negroes and
I used to imitate the dariy talk. One
night this old semi-dresser of mine
sald to me while I was playlng
in a little theatre in Brooklyn: ‘Boss,
if your skin be black they a.‘lwarn,
laugh.' 1 thought it a good idea and
deolded to try it. [ got some burned
cork and blacked up and rehegrsed be-
fore the old negro. When | got through
he gave his negre chuckle and said:

* ‘Mistah Jolson, you'se jus’ as funny
as me.’ . :

“I had some friends even in thoss
days and some of them got me a chance
at a spot in the Colonial bill in New
York, which had been left vacant be-
cnuse a comedian had objected to his
position on the bill, [ had a ftryout
in blackface and they put me in."

Jolson In blackface Wwas an over-
night hit and from the November days
of 1909 he was uniformly successful. In
%11 he was taken Into the Winter
Carden in its first production, “La
Bolle Pares,'” and continued ‘there in
“Vera Violetta,” in which the late Gaby

Deslys made her American debut;
‘Whirl of Soclety,” "The Honeymoon
Express,” in which he was featured

with Miss Deslye; "Dancing Around,”
“fobinson Crusce, Jr." and “Sinbad."

Jolson will observe his anniversary
hy introducing into “Bombo'' some of
the songs he sang on his first black-
face appearance twelve years ngo. A

Russian Ballet Dance
Makes Debut Here To-day

Mme. Victorina Krigher, prima
ballerina of the Moscow [mperial Opera
House, who makes her metropalitan
debut at the Rivoll to-day, under the

| auspices of Hugo Rlesenfeld, brings in- | pali

teresting mews from Russia regarding
the fortunes of, art under the Bolsheviki
Mme, Krigher is a graduate of the Im-
perlal School of Ballet at Moscow, Bhe
became prima ballerina at the Imperlal
Grand Opera after one season as pre-

| mlern danseuse, and held the centre of

the stage In Moscow for seven years,
during the entire period of the war.
The theatres was closed for only two
months, Mme. Krigher says, and that
was during the perlod of transition from
the Kerenasky reglme to that of Lenine
and Trotzgky, and, since the Bolsheviki
have heen In contro! In Rusala, there
has not enly beén no interfersnce on

| the part of the CGovernment, but rather
| encourngement. Performances have con-
| tinued undisturbed and the greatest in-
| terest Is manifested by the Government
{in the work of the artists.

Mme. Krigher says, the Government in-
vited her and Vietor Smaltzov, consid-
ored the successor of Mordkin, to dance
in Petrograd In the summer opera house.
granting to them special travelling
privileges and paying to them each 200,-

| 000 rubles for the performance.

«Mme. Krigher comes from a famlly
of actors, Her father is n popular actor

land her mother is a famous actress and

Memories of a Predecessor,

Mra. Leslle Carter, who l& now a
comedienne In  ““The Circla” at the
Selwyn Theatre, although her greatest |
success, from a popular viewpoint, was
probably In “Zaza,"” which David Belasco |
made for her out of the famous play of |
Simon & Berton, never saw Geraldine
Farrar in Leoncavallo's opertic version |
of the work, and she |2 wondering
whether or not thera is to he a speclal
matinee at the Metropolitan Opera Houso
in order that she may witness {t, She |
did ses Rejane, however, and became
an Intimate friend of the actress during |
her pojourn in France, They were, In-|
deed, neighbors at Neullly, where Mre, |
Carter took a house when she wont to
Patia

“Rejane wae to me always the greatest
of French actrosses,! Mrs. Carter eaid
the other day to the reporter of Tun
New Yonx Hemavo, “and I say that withe-
out forgetting the genius of Sarah Bern-
hardt. She I, of course, averwhelmingly
impre=slve In the classic plays and In|
tragedy. Bt look at Rejane! She could |
piay inimitably one night ‘Ma Cousine,’

which Is only French f: The next
she could act 'Sapho,’ which s real|
tragedy. 8Sha did them both incom- |
parably. Yet when one conslders her |

fute It is snough to make the artlst won-
dar If, after all, the game In worth the
candle.” |

*“They took her theatre away from her
oven befora her death. The rame was |
changed from Theatra Hejane to Theatre |

Parlsion.  Sha continued to aect long |

| after aha wa= 1, although she suffered

from & malady which reallv disqualified |
her from appoaring In public. Then the |
end enme and only a miserable handful
of peopls attended her funernl. Tt was
all  horribly pathetic The grentest |
artiat, In my opinlon, of the Pronah

theatre was gons and there scemed so |
little grief over it

“Franca & not rich to-day in great

actorn. De Max, nithough he s a for-
elgher and to this doy retalng traces of
his  Rumanian nccent, dominates the
Theatre Francala. That I still the
moat Interesting phase of the theatre in
France. Of course, it will Inevitably
have to go. Such theatres aro altogether
opposed to the spirit of the timen. But
while It survives it Is an immensely In- |
teresting Institution. 1 delighted in |
hearing the classic repertolre there. In- |
| dnad, there I8 nothing in the whole of |
the French theatre to-day so interesting
to the artist as the Comedie Frﬂn-l

calne.” 1

Cwriter, known as Bogdanovskl, They are
Ihoth In Moscow now and appearing on

the lncal stage In n season that is be-

A\DELE ROWLAND

FLORENCE WALTON
AT THE WINTER GARDEN

AT THE. PALACE

Miss Clayton in ’ESuccess on Stage
‘The Box Party’ | Means Hard Work,
In Vaudeville! Says Hedda Hopper

Miss Florence Walton in Ball-|
room Dances at the |
Palace.

Actress Has Done 19 Pietures
and Two Plays in Last
Four Years:

"Life, as some one has brilllantly put
it,"” msaid Hedda Hopper a lttle wearily,
“is a joke—but Heaven help you if you
don't sce the humor of it. Sometimes
it's a lttle difficult for me. 1 have &

Miss Besale Clayton returns (o the |
Palace this week with her new dance
divertissement, “The Box Party,” as-
sisted by the Magleys, Mercer and James
Templeton and the Versatile Sextet.

| Irish Stoker in
Play Comes by His

| Brogue Naturally

lFrank Shannon of ‘Annn"

| Christie’ Has Played Many

i Roles on Stage.

The production qf Eugspe O'Neil's
piwy of the sea and the water fromi
“Anna Christie,” has sroused a quesyie-:
that is not easlly answerable, Who In
ihis Frank Shannon whom Arthur Hog-
I:lns has entrusted with the role of ths
lusty Irish stoker In the play at the
Vanderbilt?

The sesming “dlscovery” of Frank
Shannon though is only another peos-
| aof the fickle memory of those who fol-
low the theatre, It Is not so many
years since Shannon was playing im-

portant roles in the Frohman companies,
?and ever since those days he has been
|-'-tes,d!l}' engaged at his calling in one
gtock company and another over the
country, His return to Broadway Is dun
partly to accident in finding the riy .-
opportunity at the right moment and
partly to the ability of Arthur Hopkins
in looking bLehind a half forgotten nams
to the ability that lay beneath it

Shannon's rich Irlsh accent Is not cul-
tivated, for he was born in Slgo and
ran away from achool In Dublin as a
youth to thie country. After odd occu-
pations in Boston and elsewhere he en-
listed In the regular army and saw ser-
vice at the time of the Pullman strike
in Chicago. He also served In the Phil-
Ippines during and after the Spanish-
American war. While back In Irelan:
to settle a legacy he recelved an offer
through one of his former soldler mates
to play a part in “Shenandoah” and
cabled acceptance, although in all hils
ife he had never been inside a theatre
oxcept to see "Temperance Town" and
one or two other productions.

After “Shenandoah’ came an engag:-
ment under Lee Morrison in Boston,
where he played in "Heid by the
| Bnemy"” and “Under Sealed Orders.”
|'"Tho Pedlar,” “A Rage for Life" and
“The ¥Fatal Wedding" succesded, with
inthern of a lke nature, in atock and

en he jolned Danlel R, Ryan's com-
tflany and played Shakespeare In all
| parts of the country for sixty weeks
| Next was a year's engagement in o
| sketeh with Williom Hawtrey, and then
| hls flrst appearance wunder Charles
Froliman as the color sergeant in “An

Last year |

Misa Florence Walton will return to
ballroom dancing in an elaborate nam=-
ber, with Leon Letrim and Alexander
WVliad for partners. Others will be Mlizs
Juliet, Harry Langdon, Rae Samuels,
Harry Kahne, Will Mahoney and the
Royal Gascolgnes.

Chlef acts at other houses follow :

RIVERSIDE—Adelalde and Hughes,
Henry Santrey and his syncopated So-
clety Band,;

COLONIAL—Paul Morton and Flo
Lewis, Johnny Dooley and company.

EIGHTY-FIRST STREET—Ernest 1.
Ball, “The Love Race.” 3

HAMILTON—Avon Comedy  Four,
Poln Negri in the photoplay, *“One
Arablan Night."

ALHAMBRA~—George Jessel's Revue,
“Troubles of 1920," the Four Mortons.
' RﬂOYAL—ChIc Sale, Anatole Fried-
and.

FORDHAM-—Frank Dobson and his
“Birens,” Mme. Besson and company,

PROCTOR'S FIFTH AVENUE—Long
Tack SBam and compuny, Lynne and
| 8mith.
l‘ PROCTOR'S TWENTY - THIRD
| STREET—Porter J. White and com-
lpnn;'. Charles Ahearn and company.

| PROCTOR'S FIFTY - EIGHTH
nS’rRE’é.’:I"%Murray Kissen and company,
Negrl In the photoplay “Cne

Arablan Night."
PROCTOR'S 125TH STREET—"One
On the Alsle,”” “Earth to Moon."

Robert Hilliard
+ Again in Vaudeville

Misa Adele Rowland In a new cycle

of songs will be the chlef attraction on
the vaudeville programme at the Winter
Garden thls week. Nat Nazarro, Jr.,
and his band will bld for popular favor,
while the Harmeford family of cques-
trians are held over for a second weerk
| Others will be “In Argentina,” a con-
| densed version of the musical comedy
“The Kiss Burglar”; Milo, Nip and
Fletcher and the Leach Wallln trio,
| Robert Hilllard will return tn the
| stage at the Forty-fourth Street Theatre
|ir1 “The Littlest GIrl,"” a one act play
made from a story by Richard Harding
Tavie. Othars will be Harry Masters
and Jack Kraft In “On with the Dance":
Jovedah de Rajah, Indlan mystic ; Harry
Hines, Charlle Howard, Everest's mon-
keys, Clff Edwards and the Gallerind
Sisters.

Lyndall, Laurel and company in “On
the Beach" and Miss Alice Brady in the
photoplay “Hush, Mondy,” will be at
Loew's Btate,

lieved to be the greatest In Russla. She |

l=ft Russia without a permit from the

Holshevik Government, not, as she says, |

hecavse sha wanted ta flea the land, but

| beoanse she longed tn ses the wonder-
ful places she always had heard about. |

She expects to return home after her
worll tour and feels confident that the
authorities In Russia—realising her mo-
tives—wil! grant to her entranca.

Casts Selected for
Two New Cort Plays

John Cort’s impending productione,
made in  association with Alexander
Aaronson, Include “Her Salary Man,” a
new comedy by Forrest Rutherford,

whosa play will be tested out of town !

this week, and "The Wildcat,” a Spanish
Iyrle dramn, by Manuel Penelia, which
will be offered for metropolitan approval
later,

Miss Nuth Shepley, A. H. Van Buren,
Will Deming, Mins Carlyle and others
have been eongoged [for
Man,” ‘The leading rolea of *“The Wild-
oat” will be interprated by Miss Marion
Green, hest remembered for her work

in “Monsleur Beaucaire ;" Miss Dorothy |

Houth, fresh from Australla, where she

Introduced “Irene.” Sam Ash, W. H.
| Thampson, Miss Touls Barnolt, Miss
Vera Ross and Charles Villarls. The

pleco calin for a chorus of fAfty volces,
with an orchestra of llke size,

The scenes are lald in Andalusia, and
the drama |8 sald to bristlea with the
flory emotional actlon which history and
the theatre have traditionally lnked
with the Spanish province. It has been

| played a total of 2,700 times In Epaln

alone, Havana and Mexleco Clty are re-
ported (v have shown themselves re-
captive. The costumes for the American

production were made In Spailn, while
the scenery will be bullt from the orlg-
Inal models.

NIEWMAN ON ALASKA.

E. M, Newman will present “Alns-
ka" ma his first traveltalk at Carnegie
Hall this evening. He will take his
andienca on a trip from Vancouver up
the inside passage to Skagway, over the
White Pasa and by lakes and rivers to
Pawson, He will show motion pletures
and eolor views of a 1and of heauty and
wanith,

“Her Salary

Tenor First Sought
. To Be Violinist

George Trabert of the "Greenwich Vil
|lage Follies" was born in Ostend, Bel-
| glum and educated in Brussels, London,
Parls, Madrid and Rome. He had his

musical education under A, Bllse, n vin- |
teacher and eonductor of opera In|

1in

Burope. Tn 1912 he came to this country

and went to Plttaburgh, where he im- |

medintely began the study of the Eng-
iish language, which he acquired In a
very short time, graduating from the
Carnegle Institute of Technology, re-
celving the degree of bachelor of arts,
While at Carnegle Institute Mr. Tra-
bert studled dramatio art. His flirst idea
was to become a viollnist, but belng told
Wy several well known vocal temchers
;lnat he should cultlvate his tenor veleo
{he gave up the violin and studied vocnl
culture under Carlo Minnet! of Pitts-
burgh.
| Desiring to familiarizs himself with
the atmosphere of the theatre Mr. Tra-
| bert obtained a position as usher In the
Alvin Theatre in Plttsburgh, and in or-
der ta understand all the branches of the
theatre afterward worked In the Nixon
| Theatre as stage grip and electrician,
| At a reception In Plttsburgh he met
John Charlea Thomas, whe heard him
!nln:. and asked Mr. Trabert to trv a
dust with him, and they sang a duet
from "La Bohems"—"0! Mimi Waer 80
:I-'Irklﬁ." Before the evening wan over
Mr. Thomas suggested that Mr. Teabert
E0 on the stage. His first appenrance
was In Philadelphla, where ha appenred
iln “"OW! What a Gy Thiring the
Philadelphia engngement he met Vietor
|H¢-rbrrt, and after hearing him sing Mr,
| Herbert Immediately obtalned Mr, Tra-
|1‘lor! for his “Golden Girl,” which he pro-
Auced the following season. In this pro-
Auction he had the leading tenor part,
| Mr. Trabert was then sololst at the
| Rivoll In New York, and afterward was=
| sololst at the Capltol In St Paul, the
| Newman In Kansas Clty, the Allen in
If..:tm'etnnﬂ' and then appeared as the
leading tenor In the “Cameo Girl" This
senson he Ix leading tenor In the "Greesn-
loh Village Folller,” He alpo iz n olns-
sfeal dancer, having taken a course of
allet dancing In Parls

terrible fear that 1 was born with a | Englishman's Home," the only man in
pessimistic  disposition—which hasn't | the company who had the bearing of

been helped any by the fact that I've|
worked like the proverblal Trojan all|
my Jife."

Mrs. Hopper doesn’t look like the sort
of person for whom, as O. Henry sald,
"Life was made up of sobs, smiles and |
sniffies, with snifMles predominating.”
The beautiful gowns she wears In “8ix|
Cylinder Lova" at the Sam H. Hnrrls|
Theatre ought to be compensatlon for|
a great many trials. No one would be-
Heve the trinls are very hard, Nelther
does Mrs. Hoppar, for there are odd
moments when she forgets all about
them, and behaves Hke the allm and
Joyous young person that she la—in
&pite of, or perhaps hecauss of—the ex- |
istence of R son who will be seven In 4|
faw months.

She’ twinkled over the top of some
photographs which lad beon taken of
her and which she was approving, or
disapproving as the ease may be, 1It's
only fair to 'the photographer to say
that there werg many more of the for-
mer.

“1 ran away from home to go on the
stage,” she =said, “and I'm sorry to dis-
appoint any one who may be Interested,
but I didn't meet with any particolar
hardehips or Injustice of any of the pro-
verblal unpleasantness, T simply plugged
away, and I wnas getting along quite
swimmingly. I did the country glrl role
| in “The Country Boy' and followed Miss
Ina Claire in the prima donna role in
| ‘The Quaker Girl.’

“Then I met and was married to Mn

Hopper.” (Does any one need to he
|told that it's De Wolf Hopper she
meant?) T left the stage for four years.

In the following four years T have done

nineteen plctures and two plays., T did

‘Be Calm, Camilla,’ and now 'Six Cylin-
der Love.

"Afd If any one thinks nineteen ple- |

|

tures in four years Is a slight achieve-
ment let them try It! 1 get so furfous
when people =ay to me: ‘Oh, you Just do
pletures for the fun of It, dont’ yeu?
Fun? TI've done some pictures 1 loved |
and some pletures I was ashamed to tell |
peaple T'd been in, but I never did one |
that wasn't hard work! Nineteen pie-
turea In foar years!™ She shrugged her
8lim shoulders. “Is It any wonder I'm
haggard and cross and old before my
time 7"

Hy Mayer Tells How
To Travel Abroad

Thirty vyears of travelling without
once referring A Hacdeker Is the
recoril of Hy Mayver, cartooniet, who re-
eently returned after his twently-fourth
trip abroad. Mr., Mayer spent elght
months In Hurope visiting England,
Italy, Germany, Czecho-Slovakia, Hol-
land, Monts Carlo and Nlce, gathering
material for his new series of “Trav-
elnughs,” now at the Capitol.

“My adviee to the would be t‘m‘ﬁlkr
is to forget hisn Baedeker altogether'
says this globe trotter and eartoonist,
whose drawings have appearsd In most

tn

i of the prominent perlodicals of the |
world. “Let the impulse of the moment |
Iha his itinerary: let him aveid the

|sttreulyped tours and traditlonal visite.
The trouble with most tourists is that
they attack each new city or country
methodically; a new place means only a |
certailn number of hutorle apots to visit; |
sights to ses and notes to make, The |
result ts a4 Jumble of heterogencous fm- |
pressiona and a weary round of eternal |
trips. The ploture galleries are gone |
through religlously and thoroughly, with |
the result that the pletures are remem-
bered only by thelr numbera,

“The traveller should be like & cham- |
eleon, which changes itn colors to sult its
surroundings. To truly get the atmos- |
phere of a locality, one must lose one's |
ldentity in the surroundings and utlnpl‘

|

the habits, manners, customs, and above
all the mental attitude of the Inhabl-
tants. When | am In Paris, 1 am @
Parlelan, and I am content to live in a
simple lttle French hotel—repsonably
clean and comfortnbla—where the food
in good, the atmosphere wholesome and
entirely French. So many travellers, |
and partlenlarly Amerionns, Insist u;mrl|
living in the Iargest and most fashion-
able hotels on the Continent, where ilv-!
atmosphere Is for all the world like one |
of the big hotels In New Yerk, Boston
or Atlantic Clty, and whersa half the

stantly fretting over the exorbitant

prices they are charged.”

STHE NIGHTCADT" UPTOWN,

“The Nighteap' n mystery comedy
by Max Marein and Guy Belton, will
play at the Bronx Operan House this
week, Mr. Marcin |s responsible for the
| production, A capabls east includes
| Miss Ellsabeth Risdon, Misn Flora Bhef-
| fleld, Jerome Patrick, 11, Dudley Haw-

| in_ Jobs.
| hureau has placed more than 4,000 ex-

plensure of a trip Is dissipated In con- |
L and “China Plg” will he producesd,

real soldler, according to one of the
critics.

Miss Maude Adams then engaged him
for her production of “Joan of Arc” In
the Harvard Stadlum, Frohman again
commanded his services in “The Flag
Lieutenant” and with Miss Hattle Will-
jams In "Detectlve Sparkes,' and also in
“The #peckled Band." With Miss Marie
Tempest he played the title role In “A
Thief In the Night," although the play
did not come to New York. Hils own
path and that of George Marlon, along-
¢ide of whom he now appears In “Annu
Christle,” crossed first under the Sav-
age direction in Rupert Hughes' “What
Alls You?' which Marion staged. Shan-
ron's role was that which Willlam
Courtleigh played at first.

With a very few breaks, stock clatmed
him in the years succeeding. A sum-
mer in Washington In support of Miss
Julla Dean was soon followed by perma-
nent occupation In the capMal as o
member of the Poli stock company,
where for three yeats, with only onc
week off In the entire time, he played
all sorts and conditions of roles. ¥rom
Washington he went out to Bloux Clty,
Towa, for a seven weeks' engagement,
und Instead remained three years.

Since the days In Sloux Clty, where he
met his wife and married her, he hra
appeared as leading man for Misa
Bertha Kallch in "The Riddle Woman"
on the road and In varlous motion pict-
ure productions. In spite of hls equip-
ment hoth physiealy and linguistically
to play Irish roles, he can recall only
one in his varled carcer preceding that
of Matt Burke in' the new O'Neill play.
That one was Muidoon In the farce,
“What Alls You?" Perhaps that s ona
reason why his portrayal of the Irish

| #toker in “Anna Christle’” smacks not

at all of the stage Irishman.

Benefit Performances

‘To-day for Ex-Service Men

Notables of the stage and screen will
appear at two apeclal performances this
afternoon and evening in the Republic
Theatre for the benefit of the Ex-Service
Men's Employment Burcau. The use of
the theatre has been donated by A, M.
Woods, The beneficlary is conductea
by former goldlers, which has for Its
purpose the placing of ex-service men
In the last few months this

sorvice men In positions at no cost eithe:
to the employer or the employee. Tha
bureau iz supported solely by contribni-
tlons,

A notable list of patrons ia headed by
President Harding, who aleo has muto-
graphed three orlginal drawings and a
palating by Howard Chandler Christy,
which will be auctloned from the stage
by Mlss Lilllan Russell, who Is coming
to New York from her home In Plite-
burgh espocially for the event.

Mr. Christy also painted the cover =
the programme for the benefit, Mrs
Christy I8 chairman of the programine
cominittee and will have charge of a
group of debutantes who will sell tha

| souvenirs,

The henelit will be given at the Repub-
lie Theatre, which was donated to thn

| former soldfers by A, H. Woads, Among
| the soreen celebrities will be Miss Moo

Murray, Bugene O'Brien and Conway
Tearle. Some of the stage stars will ba
Al Jolson, Miss Adele Rowland, Willlam
Kent, Miss Marilynn Miller, Leon R
rol, Walter Catlett, John Goldsworthy,
Harry Allen, Charles MeNaughton, Misa
Lilliam Croaman, Rernard Ferguson, Ted
Lowls and his syncopated band, Hal
Skelly and his entire company in "“Tha
Mutual Man"” and John B, Young, while
the operatic stage will contribute much
stars ns Miss Anna Fitzlu, Cleneros,

| Mias Lydia TLocke, Mme. Freda Hempol

Charles Sinclalr
Mobiasr

and Miss Anna Chase.
will be stage director and Ross
will direct tha ormertos.

The money realised from this benent
will enable the ex-service men to main-
taln thelr buréau during the wintes
months and will be the means of planing
many deserving former soldiers In self-
supporting poaitions. Tleketd are 4n
sale at the hox office, all the hotels and
ticket agencles,

STUYVESANT PLAYERS' DILL.

The Initlal Hill of the Stuyvesunt
Nolghborhood Players will ba glven un-
Aer the suporvislon of Joseph M, Wooh-
lor and Miss Alloe Jayson during Christ.
mas woeek. “The Fourth Mre. Phillips"
The

by

firsg In by Mr. Glick, the Iatter
Evelyn ®Bms.

NUALESQUE AT COLUMBIA.

The new bhurlesgque at the Columbia
Thoatre thiy weelt s called "The Row.
ery Burlesquers,” and was produced by
Joe Hurtig. The cast 18 headad hy Hilly
Foster and Miss Dolly Bweet.
the burlesque thers will be vaudaville
specialties,

ley nnd John Daly Murphy,

-
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